Introduction: concepts, productions
In the early twenty-first century, mental illness has attracted widespread news coverage in the United Kingdom, from its apparently increasing prevalence (O'Brien, 2012; Randerson, 2007) , to the (in)effectiveness of medication (McRae, 2006) . what was essentially involved in these power relations was the absolute right of nonmadness over madness'. In essence, Foucault identifies privileged structures of power and knowledge, equivalent to those procedures which de Certeau refers to as 'strategies':
The calculus of force-relationships which becomes possible when a subject of will and power (a proprietor, an enterprise, a city, a scientific institution) can be isolated from an 'environment'. A strategy assumes a place that can be circumscribed as proper (propre) and thus serve as a basis for generating relationships with an exterior distinct from it (competitors, adversaries, 'clientèles', 'targets', or 'objects' of research (de Certeau, 1988, p.xix) .
In the case of mental illness and psychiatric power, the institutions of government, clinic, asylum, and prison all act strategically, generating relationships with and between citizens, patients, and inmates which form a 'grid' of power.
In Discipline and Punish (1977) , as well as in Psychiatric
Power (2006), Foucault (2006, p.4) : 'There is a general agreement that mental health is more than an absence of mental illness
[…] The definition of mental health as a "positive sense of well-being" challenges the idea that mental health is the opposite of mental illness' (Myers, McCollam, and Woodhouse 2006, p.18) . In this definition, 'mental illness' remains in the realm of bio-medical science, a hard stop where the continuum of 'well-being' ends and one becomes, in Susan Sontag's (1991, p. 3) phrase, a 'citizen of that other place'-the 'kingdom of the sick'. Health is no longer defined simply as 'a lack of illness', but illness is defined, all the more rigorously, as a 'lack of health'.
Repurposings: tactical appropriations in Dissocia
The conceptual break between health and illness is echoed in the 'particularly unusual structure' of Dissocia (Anon., 2007) ; the interval reflects the moment of diagnosis. This structure functions by fracturing the expected narrative;
prior to the interval, the play is a conventional fantasy quest in which the protagonist, Lisa, is transported from a contemporary, realist, milieu into a fantastical realm. Overt references to well-known plays and novels increase the A general problem with working towards an aesthetic that tries to find spaces for the unknowable is that the 'other' too quickly becomes fixed into otherness […] it is too easy to allow the spectators to see the performers as 'mad' and to see the traces of that 'madness' evidenced on their bodies.
However, it is this very recognisability which is tactically appropriated in Entwhistle's performance. The published playtext, being a transcript of the original production (Neilson, 2007) , provides a sense of the blocking as performed, and hence of the connection between
Entwhistle's performance and previous 'disordered'
performances. In scene iv of Act II, we find her 'dancing manically around the room, on the bed, everywhere' (Neilson, 2007, p.78 work, but they recognize that, in order to improve the treatment of prisoners with mental illnesses, they must act tactically, move in spaces which are not theirs, appropriate the language of those who didn't 'seem very interested' (Carrell, 2006) in investigating the circumstances of John's death.
It should be clear from this that the tactical actions of Theatre NEMO are the precondition for any of the performances which result from their work in prisons.
However, individual service users also shaped these representations, not only through their specific contributions, but also through their own tactical actions.
The facilitators noted that:
[N]umbers started to drop and we found out that there was a lot of bullying going on in the halls regarding the workshops […] it was said that because we were working with people from the high dependency unit there was a stigma attached to the work we were doing (Theatre NEMO, 2008b, p.2) .
In the face of bullying, the decision to attend, or not to attend, workshops is a particularly strong example of the kind of tactical choice related to the art of surviving in prison-is the opportunity afforded by the workshops worth the additional bullying that participation in these workshops leads to? If, as Thompson (2001) argues, theatre work in prisons demands constant performance from the facilitators, the tactical decisions to be involved, or not to be involved, also require performances on the part of inmates and service users.
With this in mind, we can approach the specific representational tactics which are in evidence in Does Anyone Know. The possible risks involved in service users putting themselves on stage, that the '"other" too quickly becomes fixed into otherness' (Kuppers, 2003, p.130) 
Conclusion: poaching
Despite these moments of tactical action which, in Kuppers' (2003, p.6) words, 'insert the sliver of difference into the safe spaces of "normality"', it must also be recognised that the very ubiquity of tactical action ensures that appropriations and reappropriations will continue to follow on each others' heels. If to read is to 'poach' (de Certeau, 1988) , to be both manipulated and to manipulate, then the perruques which result from one tactical action can be ripped off in turn by other readers. 
Notes
1. This account focuses on Foucault's earlier work, since this sense of an all-pervasive system in which 'the humanistic ideas of the Enlightenment were transformed into a set of procedures dominated by the idea of keeping human bodies under control through a "biopouvoir" exerted by panoptic surveillance' (Sheringham, 2006, p.217 ) is what de Certeau was explicitly responding to. In The History of Sexuality, Foucault develops a more nuanced account of power which sees it as 'strictly relational ' (1978, p.95) , so that resistance becomes an intrinsic part of power per se. Although this is closer to de Certeau's account of quotidian actions as productive consumption, Foucault still privileges highly contested sites such as sexuality, whereas de Certeau searches for the tactical actions which emerge within the most banal of situations, including walking and reading.
2. After all, individual policy-makers and politicians also act tactically, and the model of mental well-being allows the Scottish Executive to claim that social policy can 'prevent' mental illness-something a stricter application of the bio-medical paradigm, in which medical practitioners have unique expertise in treating a biologically grounded 'brain disease', would preclude. 
